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The Welsh Branch of the British Psychological Society held an international conference on the 

psychology of the arts in Cardiff, the capital city of Wales, in September 1983. The eighth congress 

of the International Association of Empirical Aesthetics (IAEA) formed part of the 

conference. The IAEA has held more or less biennial congresses since 1965; the most recent 

at time of writing, the 25th, took place in Toronto in 2018; the next congress is due in 2020 in 

London. The proceedings and abstracts of the Cardiff meeting have never been published, nor 

has the programme. One edited book was based on papers presented at the conference 

(Crozier & Chapman, 1984a) and selected papers also appeared in special issues of 

Leonardo, Music Perception and Visual Arts Research (Crozier & Chapman, 1983; 1984b; 

1985, respectively). In this document I present a scanned copy of the conference programme, 

which has recently come to light. The circumstances leading up to the conference may be of 

interest to historians of aesthetics and of the IAEA and it provides insight into the state of the 

field of empirical aesthetics in the 1980s.  

By 1983 the Welsh Branch of the British Psychological Society had by 1983 established a 

successful record of hosting international conferences and its committee decided to arrange a 

conference on the psychology of the arts to be held in September 1983 at the University of 

Wales Institute Cardiff (now part of Cardiff University) and asked Raymond Crozier and 

Antony J. Chapman, both members of the committee, to organize it. The Branch had 

established an effective template for such conferences: Invite a number of distinguished 

researchers in the field to serve on an advisory board; advertise the conference widely; from 

the outset seek publication of papers in edited books or special issues of scholarly journals, 

assuring the editors that independent referees, including but not restricted to the advisory 

panel in addition to the journals’ own choice of reviewers: this would ensure that submissions 

met the journal’s standards. The International Conference on Psychology and the Arts 

succeeded on all fronts.  

The distinguished Advisory Committee comprised Benjamin Beit-Hallahmi, Diana Deutsch, 

Walter J. Dowling, Gudrun Eckblad, Hans J. Eysenck, Robert Francès, Howard Gardner, 

Margaret A. Hagen, Liam Hudson, John M. Kennedy, Vladimir Konečni, Martin S. Lindauer, 

Pavel Machotka, Richard Nicki, David O’Hare, Wladyslaw Sluckin and Joachim F. 

Wohlwill.  

Our invitation to Professor Francès created an unforeseen and serious problem. Neither of us 

organisers knew about the existence of the IAEA and unbeknown to us, it also intended to 

hold its congress in the summer of 1983. Francès was one of its founders in 1965, along with 

Daniel Berlyne, Carmelo Genovese and Albert Wellek. He expressed concern that attendance 

at the IAEA meeting might be adversely affected by a rival conference, and of course the 

same problem was raised for us; since we had widely advertised our meeting it was too late to 

adjust our schedule. Following postal correspondence (there was no email in those days) in 

English and French, a compromise was reached. We would manage the business side of the 

conference and take responsibility for the overall programme and its advertising; the IAEA 

would hold its congress within the conference programme, taking control of its own sessions 
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which would be explicitly labelled as such, and they would have a dedicated room to hold its 

members’ business meeting and any other meetings. Hugh Harrison, my colleague in Cardiff 

College of Art, produced a poster that we were able to circulate widely, and Dr Dave Oborne 

of University College Swansea produced copies of the programme booklet. When our efforts 

to publicize the conference together with the IAEA’s generation of its sessions had resulted in 

a draft programme I travelled to Paris to bring copies to Professor Francès in his university 

office; afterwards François Molnar drove us to the Molnars’ apartment, where I had drinks 

with IAEA committee members; Molnar was the IAEA President. Also present were Yvonne 

Bernard who was the Secretary-General and who would be active in convening the IAEA 

sessions, and the artist Vera Molnar, who was responsible for striking, original artwork on 

several IAEA congress posters and programme covers over the years. The committee 

members were impressed by the size and scope of the programme and were enthusiastic by 

the prospect of broadcasting the Association’s existence to a number of researchers who were 

active in the study of art, not least with the prospect of increasing the membership of IAEA. 

The Conference Programme 

The keynote speakers, with titles of their presentations in parentheses, were Diana Deutsch 

(‘Musical space’), Hans Eysenck (‘A new measure of “good taste” in visual art’), Robert 

Francès (‘Perceptual interest and aesthetic preference’), Richard Gregory (‘Aesthetics and 

evolution’), Liam Hudson (‘texts, signs, artefacts’), Martin Lindauer (‘Physiognomic 

expressiveness in the arts’) and Pavel Machotka (‘Cezanne’s landscapes and the functions of 

vision’).  

Crozier, W. R. & Chapman, A. J. (Guest Eds.) (1983). Leonardo, 16 (3). 

Crozier, W. R. & Chapman, A. J. (Eds.) (1984a).  Cognitive processes and the perception of 

art. Amsterdam: North-Holland. 

Crozier, W. R. & Chapman, A. J. (Guest Eds.) (1984b). Visual Arts Research, 10 (1). 

Crozier, W. R. & Chapman, A. J. (Guest Eds.) (1985). Music Perception, 2 (1). 

 

A scanned copy of the programme that was distributed to delegates follows. 

 

Ray Crozier, PhD FBPsS 

School of Social Sciences 

Cardiff University, Wales, UK 

November 5, 2019 

ray.crozier@hotmail.com 
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